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CHAPTER I 
HARMONIC AND CONTRAPUNTAL ELEMENTS IN SELECTED ORIGINAL 
COMPOSITIONS FOR HIGH SCHOOL CONCERT BAND 
Although music education in the United States has been 
developing for well over a hundred and twenty-five years, the 
history of the high school band covers a period of about 
forty years. In its first stages, instrumental music in the 
public schools was composed by the teacher and consisted 
largely of etudes and ensemble music. As the students be-
came more proficient, published ensemble music, originally 
intended for professional musicians and adult amateurs, was 
used whenever possible. When music intended for adult bands 
and orchestras was employed, extensive cuts were indicated 
where the parts were too demanding for school musicians. 
Although countless school orchestras have purchased Elgar's 
Pomp ~ Circumstance, the trio is generally the only section 
that is played, due to the extensive technique required for 
the first sections. Very often, the directors would rewrite 
and insert a simplified alternate version of a difficult 
passage. Teachers had less time for composing and editing as 
the high school band program grew, and music publishers began 
providing materials for instrumental study. Early instrumental 
2 
methods by Oberndorfer,1 Storer, 2 Maddy and Giddings3 con-
tained some ensemble material, but still the gap between 
lesson material and exercises for the beginning school 
instrumentalist and music for adult musical organizations 
remained very wide. Lake,4 Safranek,5 and Herfurth,6 began 
to publish music for school usage. The publishing industry 
now offers a myriad of titles and types of music for school 
organizations. According to recent estimates, there are 
nearly forty thousand high school bands in the United States, 
and in accordance with the demand, music publishers have 
produced a huge volume of material. 
The quality of the instrumental program plays a vital 
role in the success of the total school music program and is 
dependent upon the competence of the teacher, the aptness of 
1J. Oberndorfer, The Teenie Weenie Orchestra (New York: 
J. Fischer and Brothers,-r-921). 
2w. A. Storer, The ~ Way Method ~ Band and 
Orchestra (Kansas City, Mo.: Jenkins Music Company:-f924). 
3J. E. Maddy and T. P. Giddings, Instrumental Technigue 
for Orchestras and Bands (Cincinnati, Ohio: Willis Music 
Company, 1923).---
~ayhew Lester Lake, Brockton Band ~ (New York: 
Carl Fischer Inc., 1928). 
5vincent Frank Safranek, Atlantis (Philadelphia: 
Theodore Presser, 1927). 
6c. Paul Herfurth, American Minstrel (New York: 
G. Schirmer, 1931). 
the student and calibre of instruction. No less important 
is the musical quality of methods books and ensemble music 
in its effect upon the programs of music education. The 
musical quality and suitability of this material has been 
investigated by professional organizations throughout the 
years. Joseph Maddy? describes the development of one of 
J 
the earliest junior high school orchestras and the particu-
lar difficulties of securing appropriate music. His attitude 
toward materials is revealed when he states, "The secret of 
their ability is that they only play good music •• •"• 
Since he previously discussed symphonic orchestras, and his 
Committee on Instrumental Affairs lists a preponderance of 
music transcribed and arranged by the great masters Bach, 
Beethoven, Haydn and Mozart, his objective seems to be to 
approximate adult taste, technique and practices in school 
music. 
In the period from 1930 to 1940, general education 
underwent a revolutionary change in the philosophic redirec-
tion of John DeweyS and Murse11. 9 Music education was 
?Joseph F. Maddy, Proceedings of the Eighth Annual 
Meeting of the Eastern Music Su~ervisor'~onference, 
New Haven, March, l925, PP• 17- 6. 
SJohn Dewey, How We Think (Boston: D. c. Heath and 
Company, 1910). -----
9James L. Mursell, Ed§catien ~Musical Growth 
(Boston: Ginn and Company, l 48). 
4 
influenced by these new principles and materials soon re-
fleeted a new orientation. Success was measured in terms 
of the pupil's feeling of accomplishment and gratifica-
tion, not in terms of adult standards of musical sophisti-
cation and performance. A whole new body of literature has 
developed where usefulness and student appeal is a major 
concern. 
This study was concerned with the harmonic and 
contrapuntal resources in selected original compositions 
for the high school band. 
I. THE PROBLEM 
Statement of the problem. It was the purpose of 
this study to examine the harmonic and contrapuntal 
resources in selected original compositions for the high 
school concert band. Through analysis of selected pub-
lished works, the study endeavored to establish the 
following: 
a. the extent and content of harmonic and contra-
puntal resources in these compositions; 
b. principles and techniques of composition which 
can be described and should be of value to the 
performers; 
c. an understanding of the music with special 
attention to stylistic features which can be 
an aid to sensitive performance; 
d. a basis of evaluation of repertory which may be 
utilized in the selection of music for the 
secondary school band. 
5 
Justification £! the study. The fulfillment of the 
aims of music education are partially determined by the 
musical quality of the materials used in instruction. The 
extent of harmonic and contrapuntal resources in high school 
band music can be assessed in terms of generally accepted 
compositional practices. This music has developed through a 
need for instructional materials. It has evolved its own 
special idiom, expressed in a special type of harmonic and 
contrapuntal vocabulary. The nature ef this relatively 
new musical idiom needs to be examined with care in terms 
of its intrinsic structure. 
Organization £! the study. This study examined 
accepted harmonic and contrapuntal resources in writings 
of major composers, and these practices and principles 
served as general criteria in analyzing the selected 
compositions. Hindemith's Craft £!Musical Composition 
served as the major theoretical reference. Persichetti's 
Twentieth Century Harmony and Reti's Tonality in Modern 
Music were used to establish compositional practices. The 
1962 Selective Music Lists of band music of the National 
Interscholastic Music Activities Commission of the Music 
Educators National Conference and reports from music 
publishers were used to select representative music. 
Prominent publishers were requested to list six of their 
most widely used compositions for high school band. In 
order to select compositions for this study two criteria 
were used: widespread distribution of the publications 
and appearance on a recommended list by the National 
Interscholastic Music Activities Commission of the Music 
Educators National Conference. A detailed analysis of 
6 
the selected published compositions was made to determine 
(a) harmonic elements employed; chordal vocabulary, 
modulatory devices, uses of ornamentation, voicing, uses 
of pedal devices and harmonic rhythm; (b) contrapuntal 
devices employed: imitative forms, canon (both obvious 
and concealed), fugue and fugal forms; non-imitative 
forms, species counterpoint (obvious and concealed), 
double counterpoint, free counterpoint. (c) Instrumenta-
tion was investigated when it affected either harmenic or 
contrapuntal devices. (An alto part could be reenforced 
so heavily as to noticeably alter the harmonic tension.) 
The major concern of the study was the harmonic and contra-
puntal aspect, but instrumentation can illuminate or ob-
scure valid harmonic progressions or contrapuntal devices. 
Therefore, instrumentation in a limited sense was studied. 
(d) Types of harmonic and contrapuntal practices and their 
frequency of usage were ascertained; (e) conclusions were 
made regarding the extent as well as limitations of musical 
resources; (f) recommendations were offered to enlarge the 
technical perspective of the conductor and the performers; 
(g) principles and techniques of compositions for high 
school concert band were formulated as a possible aid in 
selecting music for a well-balanced band program. 
Chapter II is a summary of the principles found in 
Hindemith's Craft of Musical Comptsition, Volume I. 
Concepts and definitions of musical composition are 
described which serve as a basis for the analysis of the 
works. Counterpoint books by Piston, Jeppesen, Richter, 
Goetschious and Fux were used to establish accepted 
contrapuntal usage. Persichetti's and Reti's concepts 
were used to define new harmonic practices. This chapter 
established a perspective for amalyzing selected works. 
Chapter III presents an analysis of twenty-one selected 
works in order to define in general terms the composition-
al elements and structure in high school band music. 
Chapter IV describes the special techniques of analysis 
used for four representative compositions. 
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The major portion of the study is concerned with the 
actual analysis of four selected compositions for high school 
band. Chapters V, VI, VII and VIII consist of a detailed 
analysis of the selected works in terms set out in 
Hindemith's Craft gf Musical Composition, Volume I, and 
8 
PerBichetti's Twentieth Century Harmony. These chapters also 
examine the same works to establish types of contrapuntal 
devices and scope of usage. Chapter IX presents the summary, 
conclusions and recommendations. 
II. SOURCES OF DATA 
Materials have been selected to give substance and 
background to the study. Three general areas and sources 
include (a) articles and books of specific historical 
significance in harmony and counterpoint; (b) books on 
arranging, transcribing and scoring for bands; (c) books 
devoted to compositional techniques; (d) an analysis of 
published works of wide usage recognized by National Inter-
scholastic Music Activities Commission; (e) correspondence 
from publishers revealing extent of sales of the works; 
(f) theses, dissertations and articles pointing to existing 
findings in musical practices in band compositions; 
(g) selected original compositions for the high school band. 
Specifically, the prominent publishers who were requested to 
supply information regarding extensive distribution of 
particular works for high school band were G. Schirmer, 
Bourne, Ludwig, Boosey and Hawkes, Carl Fischer, Ricordi 
and Summy-Birchard. The selected compositions are listed in 
Table I. 
III. DELIMITATIONS OF THE STUDY 
The following were not conaidered: 
a. contemporary muaical &peculation and experimenta-
tion; 
b. form, scoring practicea and the ranges of instru-
ments; 
c. compositions for elementary and junior bands; 
d. arrangements, transcriptions, potpourris, waltzes 
and solos with band accompaniments; 
e. short, fragmentary worka; 
f. marches, (no marches were uaed for intensive 
analysis, but two concert marches were included 
in the general survey of band compositions); 
Briefly considered: 
a. the historical development of high school and 
concert band music; 
b. the intended function of the compositions; 
c. the assigned clasaification of grade level in the 
National Interscholastic Music Activities Commission 
Lists. 
CHAPTER II 
GENERAL BACKGROUND OF HARMONY, COUNTERPOINT 
AND COMPOSITION 
Harmony is a term that generally refers to a verti-
cal consideration of music, while counterpoint is reserved 
for a horizontal designation. Moreover, harmony is con-
cerned with chords singly and in context, while counter-
point is concerned with imitative and non-imitative lines 
in relation to each other. It is often difficult, if not 
impossible to regard a composition solely with either 
view. Likewise, composition is a broad term which 
encompasses the treatment of musical materials in an over-
all perspective. Hindemith presents a conventional theory 
of harmony which rests on four points: 
1. The basic principle for the constructien of chords 
is the superposition of thirds. 
2. Chords are considered invertible. 
3. By raising or lowering tones of the diatonic scales 
the chord-supply of a key may be enriched. 
4. Chords are susceptible of various interpretations.1 
Although this theory is applicable to much of the music com-
posed before 1900, it falters when much contemporary music 
is studied. What is offered to meet the exigencies of the 
1Paul Hindemith, The Craft of Musical Composition, 
Volume I (New York: Associated Music Publishers, Inc., l937), 
P• 90. 
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new music is a concept of degree progression established by 
the strong points in each line and a concept of harmonic 
tension or tonal attraction of blocks of tones or of single 
lines. In effect, there is a stronger emphasis on treating 
hidden or obscured lines and rationalizing their logic in 
terms of their attraction. Hindemith is very much concerned 
with the accoustical phenomena of summation and difference 
tones. Out of his accoustical investigations came a concept 
of "guide tones" which aids relating seemingly unrelated 
chords. Succinctly, it is a system fer finding common or 
rela~ed tones which establish chordal connection. The 








When there are two tritones, as in the third chord, the 
bottom tritone is the stronges , because it is related to 
the natural overtone series generating from the bottom note 
of the chord. This enlarge~ perspective allows many effects 
that are not available ·in earlier systems. It is a system 
12 
that assumes a strong action of lines, however, The next 
feature of Hindemith's concept of melody could best be 
determined through his outlook on non-harmonic, or better, 
non-essential tones. 
- --- -- -··-----·-- -- ----- --
---------------------------------- -------- ----- -·-- ··-- ·- ------
• 
!l:
l _ ___ L -: .:..:::::.::=__--:::..-: _- ==----_ _ __ .7_ 
r ____ v_- ---- -- - --· - f;· -~-
-- -~ --- ·- - - - - -- - - -- • ~I 
- ---- ------- - - - ~-
What actually occurs is a rapidly shifting series of modu-
lations where the melodic degree progression tone is in 
reality the tonic of each new key. The critical factor in 
melody construction rests on the design of the degree pro~ 
gression. Hindemith emphasizes the notion that the ear 
struggles to relate melody and chords to a fixed or definite 
tonality. The analysis of obscured or ornamented melody and 
harmony rests on a concept of degree progression. 
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Hindemith recognizes chordal existence in two ways: 
either melodically when the line itself suggests a strong 
chordal outline or when voices sound together. For this 
study, the melodic approach to chordal classification was 
employed. A chord was recognized to exist when it ex-
pressed a logical function. Double and triple appogia-
turas were likewise identified as ornamental devices 
when they were used as such. Likewise, extensive chordal 
figuration built on one identifiable harmony was class-
ified as one chord. The inversion of cbords was not 
considered significant by Hindemith. The particular 
bahd idiom was not recognized as delicate enough to evince 
. 
a functioning change of harmony due to chordal inversion. 
The only significant inversion reckoned with was the six-
four inversion. 
Hindemith's analysis of the music of Wagner 
illustrates the degree progression. 2 (See Figure I) 
In instrumental music, there is much shifting of 
the octave. 
---------------------------
2Ibid., pp. 210-211. 
~/ 
FIGURE 1 
HINDEMITH'S ANALYSIS OF WAGNER1'S 
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Hindemith assumes that the leap of the minor ninth 
downward in the bass part between the second and third 
chord is equivalent to a descending minor second. His 
concept of degree progression and guide tone likewise 
assumes equivalency in intervals, whether the octave is 
added or subtracted. 
The principle of harmonic tension rests on the idea 
of the natural overtone series. The least amount of 
tension exists in major chords in root position and the 
maximum amount of tension occurs in chords in which the 
bottom and top notes form a tritone. 
Harmonic force is strongest in the intervals at the 
-beginning of the series, and diminishes toward the 
end, while melodic force is distributed in just the 
opposite order.3 
' 
The octave and the tritone have a static or ambiguous 
nature. In both cases the tension could pull in either 
direction. Hindemith makes no issue concerning minor 
triads as he feels that the minor triad is a "clouded" 
major chord. Hindemith, unlike Persichetti, does not 
differentiate between modal scales, conventional scales 
and duo-decaphonic practices, but relates melodies and 
chords to a general tonality. This broader view does 
not describe particular chordal configurations in the 
3rbid., p. 88. 
i7 
modes. When this phenomenon of modal writing occurs, 
Persichetti's concept of chordal attraction will be 
utilized. Hindemith employs the usual terms of orna-
mental resolution. 
~ Changing tone (returning tone) Wechselton 
0 Passing tone Durchgang 
~ Suspension Vorhalt 
~ Unprepared suspension (neighboring tone) Nebenton 
~ Neighboring tone left by leap 
~ Neighboring tone approached by leap 
~ Anticipation Vorausnahme 
F Unaccented free tone 
~ Accented free tone 
The only omission from this list is the retardation {R). 
This suspension resolves upward. The concept of the 
neighboring tone approached by leap, the unaccented free 
tone and the accented free tone allow for melodic 
possibilities not generally available to an eighteenth 
or nineteenth century compositional rationale. These 
considerations are employed when the fundamental charac-
ter of the musical line is unimpeded. 
Counterpoint was interpreted in this study as both 
imitative and non-imitative in design. Imitative counter-
point includes fugal and canonic style. Non-imitative 
counterpoint is an examination of lineal writing that 
makes no obvious attempt at imitation. Specie counter-
point is not broad enough in its approach to unprepared 
dissonance and irregular resolution to be useful in 
analysis of this type, but the rhythmic implications of 
' 
18 
this idiom are appropriate to this investigation. 
Compositional devices to eliminate periodicy were 
generally considered. The main techniques sought were 
irregular resolution and rhythmic overlapping. Thematic 
development and restatement were also carefully scrutin-
ized. Form was studied as an overall plan and as a 
cellular unit. The overall schemes of the works were 
examined as time-spatial units. Obvious sectional develop-
ment were included in the study of form. Harmonic rhythm 
was assessed along with the general character and form of 
eac~ composition. Meter changes were investigated to 
determine whether they were employed as formal devices or 
to satisfy an imaginative compulsion of the composer. 
The following terms were employed in the study, 
both as technical descriptions and as basic concepts. 










Combination tones: These tones result from a group 
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These tones are often inf~audible, but they affect 
the direction of harmonic resolution. In band com-
position, these secondary effects are often notice-
able and sometimes give an unpleasant cast to the 
music when they result in dissonance of a lesser 
quality. This is not readily discernible except 
by examination of the score. 
Degree progression: Root calculation allows- a 
judgment concerning the progression of chords. In 
this study, it is a reduction to the basic pro-
gression of chords. Ornamental devices, figured 
lines and rhythmic valuations are disregarded, and 
the basic direction of the chords is determinedo 
The guide tone is expressed as the upper t~ne. 
____ ....,...Jl' __ _ ~--!~--~- 4_ -1-~----~-g---~- A ~~ ----- -- --- x ·------- L - -
-- ::{2: ~ - , JJ=::..=--=--- - V-·-=---=-----:--1=. :::-.a __ -_-- - -
=--=-=- ________ __:::_- -- - ·--- -- -
The degree progression and guide tone often seem to 
resemble speciescounterpoint. 
Fluctuation: This is a term for usual chordal nomen-
clatureo Roman numerals are used to describe chords 
built in thirds, constructed on specific degrees of 
II 
20 
a scale. To determine fluctuation, the tonality 
must first be defined. 
Harmonic rhythm: The action of chords forms an 
underlying rhythm that causes either a static 
effect or an agitated one. In band music, where 
large and heavy tonal masses dominate, this hidden 
rhythm is generally apparent. 
Harmonic tension: This concept has been articulated 
by Hindemith to describe the quality of chords and 
cadences. Hindemith classifies chords in Group A 
(without tritone} and Group B (with tritone). 
Group A includes sub-groups I, III and V. Group B 
includes sub-groups II, IV and VI. Sub-group I of 
' Group A describes chords having no seconds or 
sevenths. Sub-group II of Group B describes chords 
including a tritone and major seconds or minor 
sevenths. Sub-group III of Group A contains chords 
which are extended by the addition of seconds or 
sevenths. Sub-group IV contains chords of any 
number of tritones, minor seconds and major sevenths. 
Sub-group V contains chords built in fourths. Sub-
group VI contains chords built on minor thirds. 
Arbitrarily, we can assume beginning with Group A 
21 
and proceeding through Group B suggest a progression 
from little harmonic tension to a maximum amount of 
tension. 
Melodic degree progression: This concept suggests 
the principle that underlying each ornamented phrase 
rests a fundamental root. A melody, therefore, con-
sists of a series of phrases that are modulatingo 
--------------- ---- --- -
--------- -- --
------ ·----- ----
' • I I - ---f -~~ 
-- ---- f) 
Modes: The modes are modal scales as defined by 
Persichetti. There are slight differences between 
this concept and that of Fux. The main distinction 
lies in the fact that Persichetti actually treats 
the modes melodically and harmonically as altered 
major scales. This shift in perspective reflects 
'a twentieth-century trend (see Figure 4). 
FIGURE 4 
MODES AND THEIR PRIMARY AND 
SECONDARY CHORDS 
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Real ~: Harmonically, the real root is not necessarily 
the bottom note of a chord, but is a difference tone which 
is generated by two or more tones. 
+ 
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Tonality: Tonality is an inclusive term that refers to 
th€ scale pattern of a melody or harmony. Major and 
minor, modal, pentatonic and many other formations 
estabfish tonality. Since Hindemith agrees to the 
principle of unprepared and rapidly shifting modulation, 
a four-measure passage could contain many tonalities. 
Hindemith would actually say that there were many tonal 
spheres. 
;he Two-Voice Framework 
In both the contrapuntal and the chordal idioms, 
harmonic development, which is tied to melodic 
movement, takes place within an externam ' spatial 
frame-~a skeleton ~hich gives the chords the 
necessary contour.~ 
4rbid., p. 113. 
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The bass part is usually the bottom voice, as it generally 
has a decisive importance in determining the harmony. Very 
often, the soprano part becomes the top voice since it is 
entrusted with the strongest melody. This concept is contra-
puntal in perspective, but, as has been stated earlier, 
contrapuntal and chordal designations belie the fact that 
both exist in all music simultaneously. Such classifica-
tions are for analytical purposes only. 
These basic concepts are pertinent to the methods of 
analysis in the study. They suggest an approach to examining 
the music, and criteria for evaluating the craftsmanship 
employed in the works. Aesthetic evaluations are necessarily 
avoided, but it is assumed that there is a positive relation-
ship b~tween a cogent use of materials and the end product. 
CHAPTER III 
SOME GENERAL ASPECTS OF HARMONY AND 
COUNTERPOINT IN BAND MUSIC 
Band music is a particular medium of music that 
appears to dictate limited materials of music and uses 
of them. Possibly these restrictions are due to the 
large tonal masses and the complexity of contemporary 
band instrumentation. While skillful players can execute 
passages at a piano dynamic level, the combined sound of 
many brass instruments, woodwinds and saxophones, often 
seem much louder and heavier than a similar numerical 
group of players in an orchestra. A score for band in-
cludes many more instruments and categories of instru-
ments than does an orchestral score. Herein lies the 
first major problem of dealing with tonal weight and 
diverse tone color. The second problem in band music has 
to do with flexibility of part-writing and the resulting 
variety of expression. A violin has four usable octaves 
in which dynamic control and tone-color are quite unre-
stricted. Trumpets, however, have a usable range of two 
octaves and a half, but the color changes quite dramatic-
ally and dynamic control is not as great as with the 
violin. The next obvious difference is the limitation on 
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sustaining a line. The strings can preserve a tone almost 
interminably by simply reversing the direction of the bow, 
but wind-players need short periods of rest. Briefly, the 
band presents special problems and is treated in ways that 
recognize its individual character. 
The following generalities have been noted in 
representative music. (see Table I) In selecting the 
compositions three criteria were used: compositions by 
those who have been prominent in the field of published 
material, use of compositions having a wide range of 
difficulty, and consideration of original works only, so 
that restrictive elements of arrangement and transcription 
were eliminated. 
In all compositions except the George Washington 
Bridge the tonality was easily and readily defined. 
Although Schuman employs some contemporary devices, there 
still were well-defined tonal centers even when twin tonics 
were apparent. 
[j] 
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SELECTED REPRESENTATIVE ORIGINAL WORKS 
FOR HIGH SCHOOL BAND . 
Title Publisher 
Command March G. Schirmer 
Chalet Overture Carl Fischer 
Brass Aflame Bourne, Inc. 
Sonatina for Band Belwin, Inc. 
Hickory Hill ---- Ludwig Music 
Two Moods Overture Boosey & Hawkes 
Concord Overture 
First Suite in E b for 
Carl Fischer 
Military Band- --- Boosey & Hawkes 
Johnston, Donald 0. Prelude for Band Summy-Birchard 
Kepner, Fred 0. Oasis Ludwig Music 
Latham, William P. Court Festival Summy-Birchard 
Niblock, James Soliloquy and Dance Summy-Birchard 
Olivadoti, J. Ensenada Overture Rubank, Inc. 
Schuman, William George Washington 
Bridge G. Schirmer 
Walters, Harold L. Waggery for Woodwinds Rubank, Inc. 
·Whear, Paul W. Jedermann Overture Ludwig Music 
Williams, Clifton Variation Overture Ludwig Music 









































Note that the upper part is clearly in C Major and the 
lower part is clearly in B flat Major. The consistency 
of the practice of super-imposition ~f major triads 
makes this passage logical and in its manner quite 
transparent. 
A clear tonality seems to be present in all of the 
works. This is mQst often established through ostinate 
devices and pedal chords. As the music advances in grade 
level, a wider chordal vocabulary is employed, but the 
tonic is still very evident. 
Grundman's Two Moods offers the following harmonic 
sch-eme: 
,7 
I I '7 
"' 
I~ lu I'£ 
Set in E flat, the tonality is further established by a 
nine measure soprano pedal on the dominant. Fourteen of 
the fifteen works ended with a major chord in root 
position and the fifteenth work ended on a tonic chord 
with an added sixth and an added second. At every point 
in the selected works the tonic was well-defined. Much 
of this effect was enforced by the use of dominant 
'i ,., ' 
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sevenths used singly and in sequence, and through dominant-
tonic root movement even in keys unrelated to the main 
tonality. Cacavas defines the tonality admirably in 
Brass Aflame. 
-~---~ 
It is significant to note that the first beat of every bar 
is harmonically active and that second beat harmonies could 
easily be eliminated as they are passing harmonies. 
The chordal vocabulary in all save the Schuman work 
is quite limited. (Table II) The limited chordal vocabu-
lary and the dominant-tonic root movement define tonality 
very effectively. As a rule chords were found in root 
position, but the first inversion was used occasionally. 
Six-four chords, while scarce, were treated conventionally. 









CHORDAL VOCABULARY IN SELECTED WORKS FOR HIGH SCHOOL BAND 















2. SEVENTH CHORDS 
· Minor 
Augmented Regular Diminished Aufmented fifth fifth ifth 
35 618 20 23 




Minor Diminished Augmented Major Minor Diminished Augmented 
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fifth fifth fifth fifth 
13 
4. ELEVENTH CHORDS 
48 
7 51 22 5 
5. THIRTEENTH CHORDS 
32 









GRAND TOTAL 4105 




and the voice-leading is quite ordinary and smooth. Un-
accented passing tones are most frequently employed, but 
the other usual types are evident. 
Little figuration was evident. There was little of 
the type of highly figurated writing so characteristic of 
strings. 
~--
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Most harmony was stated fully and completely. There was no 
ambiguity as a result of two-part writing or incomplete 
chords. 
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The closed voicing of harmony would appear to be idiomatic 
for the band (see Figure 2). There seems to be a con-
certed practice of opening the harmony at the bottom and 
top of the chord, but the center of the chord seems to 
be well filled out. 
~ ~ - - -- .: - - ~ -== -~-=- --_--__ -' -- +- - --- - -
·Natural Overtone Series 
" - 4l 
--8-
Band Choral Voicing 
FIGURE 2 
CHORDAL VOICING IN COMPOSITIONS 
LISTED IN TABLE I 
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Every work examined was found to use pedal tones. 
Equally distributed were soprano and bass pedals. Inner 
pedal devices were discovered, but were insignificant. 
The pedal harmony technique, however, was almost universal- · 
ly practiced. Most striking was the usage of this device 
in Johnston's Prelude fQr ~· 
-
-----+ ----+ 
The disonnance in this band music occurs harmonically 
rather than as a result of linear movement. The true 
suspension, accented passing tone and appoggiatura 
appear infrequently. Tension is generally obtained by 
means of a kind of rhythmic urgency or piquant sonority. 
While lineal tension occurs, it is disposed of in a con-
ventional manner. Harmonic tension in Whear's Jedermann 
is treated typically. 
--------~-
The melodies of most of the works examined are 
chordal in character and straightforward. The harmonic 
implications are very clear and the implied harmony is 
reenforced in the accompaniment (see Figure J). The 
melodies are free of melisima. The melodic rhythm 
generally follows the harmonic rhythm and is symmetric 
37 
in design. The harmonic rhythm usually follows the meter 
of the bar line and is symmetric in plan. The simple blocks 
of harmony are ordered in a simple plan. These harmonies 
progress in a natural flow; but due to a lack of figura-
tion, they may appear to move more slowly than orchestral 
38 
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or vocal music of the style representative of the eighteenth 
or nineteenth centuries. The basic scheme of this music 
appears to be quite ingenuous--a simple melody stated in 
the top voice, much harmonic filler in the inner voices, 
often a decidedly harmonic counter-melody, and a bass part, 
although rhythmic in character, utilizing strong root and 
dominant noteso 
Counterpoint in a formal sense is absent and 
imitative devices are of a crude variety. No evidence 
of invertible counterpoint or canonic treatment was re-
vealed. The larger view of lineal movement is quite 
apparent, but this may be due more to harmonic considera-
tions. When Schuman uses contrapuntal material it is in 
two voices. He harmonizes each voice with harmony natural 
to the respective voices, but not particularly natural to 
the voices taken together. 
43 
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Neither the complexity of melodic structure (see 
Figure 3) nor the frequency of various classifications 
of chords and key signatures (see Table IV) nor the 
rhythmic configurations (see Table V) alone seem signifi-
cant in the National Interscholastic Music Activities 
Commission grade designation of specific compositions. 
However, all three considerations taken together would 
account for much of the classification. In all three 
respects, the most dramatic separation point appears 









CLASSIFICATION BY TYPE OF CHORD VOCABULARY 
IN COMPOSITIONS LISTED IN TABLE I 
Author Triads Seventh Chords Ninth 
Dom. Secondary Chords 
Bennett 67% 27% 6% 0 
Cacavas 71% 15% 8% 6% 
Frangkiser 68% 23% 7% 27% 
Kepner 68% 20% 7% 5% 
Olivadoti 65% 25% 5% 5% 
Erickson 69% 18% 7% 6S 
Grundman 68% 18% 5% 9% 
Hermann 56% 24% 16% 4% 
Walters 75% 16% 5% 4% 
Latham 62% 23% 10% 1% 
Niblock 31% 27% 20% 8% 
Whear 64% 11% 13% 3% 
Wilkinson 51% 10% 30% JO% 
Barber 56% 19% 13% 3% 
Holst 53% 16% 26% 5% 
Johnston 7% 6% 51% 6% 
Williams 38% 9% 33% 13% 






















CLASSIFICATION BY GRADE OF KEY SIGNATURES AND CHORD 
VOCABULARY IN COMPOSITIONS LISTED IN TABLE I 
Author Key Signatures Triads Seventh Chords Ninth Other Grade 
Dominant Secondary 
1 Bennett E .. 143 58 11 0 0 
2 Cacavas F, A'O, F :00 156 43 17 4 0 
Frangkiser B'l, E'O, B 185 63 21 3 0 
Kepner F, :g. 174 51 18 11 0 
Olivadoti F, Eft~ , E'O 239 85 7 7 0 
3 Erickson EO, F, E'O 171 46 15 17 0 
Grundman E'O 187 49 27 14 0 
Hermann E'O B'~~ E'O 169 72 49 12 0 
Walters B'o, , 186 39 14 8 0 
4 Latham B'O B'o B'o C 162 58 26 4 12 , , , 
Niblock C, (no signature) 27 23 17 6 14 
Whear EV 121 21 24 7 17 
Wilkinson B'e, E'o, -f 138 26 83 21 0 
5 Barber E'O 107 39 27 11 18 
Holst E1 E'o A'O 190 58 94 16 0 
Johnston C {end~ in B'O) 8 4 47 6 27 
Williams C (much modulation) 81 21 71 29 11 
6 Schuman C (freely modula- 13 15 12 17 115 
tory) 
2457 771 642 193 214 
-1=-




RHYTHMIC GROUPINGS AND METER SIGNATURES 
IN COMPOSITIONS LISTED IN TABLE I 
Grade Author Meter Signs 
21/-2. 1 Bennett 4J/Jf 
2 Cacavas 4 
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n,.. !' J,... .f'j .t=n II 
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3 cases of C 
2 cases off 
11 
1 case of I 
1 case of ~ 
1 case off 
advancing grade, the main melodies become more chromatic 
in character, a wider variety of key signatures and 
chordal vocabulary are used, and more complex meter sig-
natures and rhythmic sub-divisions are employed. No 
significant practices in harmonic rhythm was noted be-
tween compositions found in grade one or grade five 
categories. The most widely used key signatures were 
E flat and B flat. Out of 36 key signatures, 13 were in 
E flat, 11 in B flat, 5 in F, 2 in A flat, 1 in C and 
4 with no signature. The most widely used time signa-
4- 2 In 63 tures were 1 and 4. cases of meter signature, 
20 were )/ 2 "3 7 were ~ 7 , 17 were 4- , 11 were 4 , , 2 were 1 
12- 2 b 3 were c , 1 was s , 1 was z: and 1 was 4- • 
Triads and unaltered seventh chords were used in 
3,870 cases, while ninth chords and all other structures 
accounted for the remaining 407 chords examined in this 
study. In 4,277 harmonies, 58% were triads, 18% were 
dominant seventh chords, 15% were secondary sevenths, 
47 
, 
4% were ninth chords, and the remaining 5% were 11th, 13th, 
polychords and chords built on 4ths. 
The four-four meter sign usually indicated a 
grandiose or maestoso style, two-four signatures either 
accompanied a brisk march or gallop, and the majority of 
three-four meter signatures were for passages with a 
distinct waltz feeling. Erickson's use of changing meter 
48 
signs, Niblock's use of twelve-eight time, and Johnston's 
use of seven-four and five-four are notable in their 
attempts to avoid routine rhythmic practices. Johnston 
and Niblock, likewise, were harmonically adventuresome. 
Melodically, there are common characteristics that are 
clearly evident--diatonic progression with few leaps and 
strong chordal implication. Even in works of a more 
advanced grade, these characteristics appear as if by 
cognizant plan. The rhythmic ornamentation and accompani-
ment becomes more involved and the harmonic vocabulary is 
enriched, but the melodic structures seem quite constant. 
All melodies use the principle of sequence and there is 
little evidence of non-imitative flowing melody. Much 
use is made of the modes in both melody and harmony. The 
Phrygian mode was used more frequently than any of the 
other modes. Although there is frequent evidence of 
passing chromatic harmony, there is little of the rapid 
modulation and shifting tonality of Strauss or the early 
works of Schoenberg. 
CHAPTER IV 
PROCEDURES EMPLOYED IN ANALYZING 
THE SCORES 
It was essential to discover the following general 
information: (1) a chorale reduction of the harmony, 
(2) the tonality of each passage, (3) the degree fluctua-
tion within each tonality, (4) the harmonic rhythm, 
(5) the two-voiced framework, (6) the degree progression, 
and (7) imitative devices. A condensed score was included 
at the top of each page of analysis and each device of 
analysis was included below so that both horizontal and 
vertical examinations could be effected. The results and 
conclusions of the study rest on both views; the following 
of each separate procedure and reading the combined inter-
pretations. 
A chorale reduction of implied harmony is the setting 
for four voices in a usual harmonic framework of very often 
highly figures and embellished music. Instrumental music 
frequently abounds in figuration and doubling, so that 
harmonic direction and stress is not always readily 
discernible to the eye. A chorale reduction reveals this 
direction or thrust and makes the passages in question more 
obvious for analytic purposes. 
The tonality was described in terms of the tonic. 
In some of the music studied, Schoenberg's concept of 
"tonicality" and lack of "tonicality" is well to the 
point.1 Where there seems to be an unclear tonality or 
twin tonics, this is stated. The fluctuations and canonic 
repetition of tonalities in the Erickson and Giannini 
works was one of the major findings of this study. 
Dependent on defining the tonality of a passage is 
the interpretation of degree fluctuation. For this study 
the traditional nomenclature ef vertical harmony was em-
ployed. However, designation of chord inversion was not 
deemed pertinent so only the type of chord was specified. 
The tonic was stated with the Roman Numeral I and the 
dominant ·chord was V. Other chords were described in 
similar fashion. Reliance on this analytical procedure 
alone would not have been possible in the Giannini work, 
and the Erickson composition using neo-modal harmony 
must be interpreted with the particular harmonic tension 
peculiar to this idiom. Persichetti describes the shift 
of harmonic tension from the usual I, IV, V in major and 
minor scales to tensions in modal harmony in the following 
general principles: 11 In the mixolydian mode--the primary 
laudolph Reti, Tonalitb in Modern Music (New York: 
Collier Books, 1958), pp. 66- 2:-
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chords are I, V and VII. The secondary chords are II, IV 
and VI. In the dorian mode--the primary chords are I, II 
and IV and the secondary chords are III, V, and VII. In 
the phrygian mode--the primary chords are I, II and VII 
and the secondary chords are III, IV and VI"2 
In traditional nineteenth century harmonic practice 
using major and minor scales, the primary chords are I, IV 
and V, and the secondary chords are II, III and VI. While 
the traditional method of chord nomenclature does not aid 
in describing the clusters and multi-voiced chords of the 
Giannini work, it is particularly useful in the Frangkiser 
work, which is cast in a traditional language. This system 
of chord nomenclature is most helpful in works such as the 
Erickson composition, but the almost radically differing 
harmonic tension of modal writing results in progressions 
that would be most unusual in traditional harmonic writing. 
No major or minor chord distinction was made by using lower 
case or capital Roman Numerals. The general chromatic 
character of band music has not warranted this distinction. 
Harmonic rhythm was described arithmetically so 
that proportions could be established. It was deduced that 
the large tonal mass of a full band sound required special 
treat~ent. Alone, harmonic rhythm does not tell much, but 
(New 
2
vincent Persichetti, Twentieth Century Harmony 
York: W. w. Norton and Company, 1961), pp. 31-41. 
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in conjunction with other factors such as the introduction 
of clusters, it defines specific practices. The symmetrical 
and asymmetrical fluctuations of harmonic rhythm in composi-
tions for band revealed the basic style and craftsmanship 
of the composers. 
Hindemith feels that all music, whether it be a 
single line or a multi-voiced composition is essentially 
within a two-voice framework.) This perspective was 
significantly workable in the music studied. Very often, 
a soprano ostinato or figuration was used as harmonic 
embellishment and was used to enhance what was essentially 
two-part music. 
Degree progression, or the structural points of a 
given passage, is the reduction to two-part counterpoint 
of the general direction of music. In many instances the 
resulting degree progression resembled specie counterpoint 
of the seventeenth century. This exposes the general 
thrust of the lines. 
Imitative devices were removed from the condensed 
score and included in a special section. This isolation of 
thematic and structural materials was considered most impor-
tant because it suggested a logical basis for obscure or 
irrational harmonic progression. 
3paul Hindemith, The Craft of Musical Com;osition 
(New York: Associated Music Publishers, Inc., 19 7), 
PP• 113-115. 
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The study was approached with a variety of analysis 
procedures used sin~ly and in combination. Furthermore, 
each work was examined in fragments and in toto. 
As Erik Satie said, revealing a relative concept 
of aesthetics, "The truth of Mozart is not the truth of 
Beethoven, and the truth of Beethoven is not the truth 
of Stravinsky, But all are true,n4 The truths of 
Frangkiser, Erickson and Giannini are neither comple-
mentary nor contradictory, but they represent differing 
approaches to band composition. Each work reveals cer-
tain logic, practice and style. Perhaps none will be 
preserved for immortality, but the logic, style and 
craft of each have an empirical validity. 
There procedures and techniques of analysis were 
designed to discover the "truth" of each work. 
4Erik Satie, 11 A Composer's Conviction," Igor 
Stravinsky, A Merle Armitage Book (New York: Duell, 
Sloan and Pearce, 1949). 
CHAPTER V 
ANALYSIS OF MONTE VISTA OVERTURE 
BY CARL FRANGKISER 
Harmonically and melodically, this work could very 
well have been composed by Schubert. The opening measures 
t~t ~r,----
Schubert 
A chorale reduction presents a harmonic setting that is 
both logical and direct. There were no problems encounter-
ed in discovering the basic harmonies or lines. The 
chordal vocabulary is confined to triadic harmony. The 
• 
major stylistic device is the progression from VI to V in 
the minor key. This effect is used in every one of the 
four sections of the work. The opening sections presents 
an interesting case of modal interchange. 
"' .~ 
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The ch~nge of key ·at [7] could very well have been written 
by Schubert, but the modal interchange from B~ major to 
B~ mjnor is quite striking. The sudden shift that 
interrupts the conventional cycle of secondary dominants 
is novel. 
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Writing the C sharp instead of D flat in the ninth measure 
reveals an interesting matter for speculation. Frangkiser 
perhaps considered the first chord as an altered II. 
This mivht have served the composer's ends, but few 
theoreticians would persist in this practice of chord 
classification. Since the C sharp becomes the augmented 
fifth in the next · chord and, as such, functions in a 
conventional manner, the composer perhaps hesitated to 
confuse young players by having a D flat tie over to a 
C sharp. Likewise, the spelling of the chord in measure 
71 i~ theoretically questionable. However, as in the 





While most of the harmony is extremely conventional, 
there are some interesting types of ornamentation. The 
progressions are mainly IV to I, V to I, or a sequence of 
57 
secondary dominant sevenths. Measure 18 offers a type of 
ornamentation in which chromatic neighboring tones are 
left by leap. 
-------------
--- --.---- i f_ ~--t ---~' ~ - --- -- ___ f --- ---· --
------------------
Frangkiser establishes the tonality securely and uses 
few basic chordal changes, but uses many diatonic and 
chromatic passing tones to lend urgency to a tonal 
structure. For the four measures following measure 23, 
a G minor triad forms the harmony. This is stated as a 
pedal chord in the inner parts. This short four-measure 
passage contains seven unaccented passing tones. In 
addition, there is free imitation, involving the melody, 
counter-melody and bass part. This chordal economy 
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The harmonic rhythm of the four sections presents 
an interesting scheme (see Diagram I). The slower 
passages are asymmetrical in character and they alter-
, 
nate with symmetrical passages in which the tempo is 
accelerated. Likewise, the slower passages are chromatic 
and modulatory and the more rapid sections are markedly 
diatonic. The tonality of the first section fluctuates 
between G minor and B flat, but the second section, 
which uses the same tonalities is fixed once established. 
The third section is fixed in E and the last section is 
clear, although it shifts through the following keys: 
G minor, A flat, G minor, A flat, G minor B flat. 
The melodies in this work appear unrelated. The 






HARMONIC RHYTHM IN THE MONTE VISTA OVERTURE 
BY CARL FRANGKISER 
Andante l ( ~ = 60) [77] to [100] 
I t-- z.--\ z 2 2 I 1.3-2 
2 
Marcia 4 ( ..l = 126) [101] to 
I I I I I 
1-f 4- 4 1-/ z z 
FOUR SECTIONS OF THE MONTE VISTA OVERTURE 
1 . Mod . ( ..1 = 90) t 22 measures 23 changes 
2. Marcia ( .,\ •126) t 54 measures 24 changes 
~ measure 
EJ 1 measure 
0 2 measures 
D 3 measures 
D 4 measures 
.I 
..s-
. 977 minutes ASYMMETRICAL 
. 857 minutes SYMMETRICAL 
J . Andante ( J = 60} 3 24 measures 18 changes 1 . 2 minutes ASYMMETRICAL 4 
4· Marcia ( J =126) t 57 measures 24 changes . 912 minutes SYMMETRICAL Vl '-0 
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each theme utilizes a three-note ascending diatonic theme. 
Because of the diversity of harmonic treatment, brevity 
of the melodic cell and inconsistence of development of 
this figure, this device is not used to adequate advan-
tage. A two-voice framework reveals a strong melody 
along with the given bass. No guide tones or signifi-
cant lines are apparent. This is simple straightforward 
music. Imitative devices suggest the composer's most 
sophisticated approach to the craft of composition. 
Although canon, fugue and a broad outlook of counterpoint 
are not evident, there seems to be a conscious attempt to 
secure an inner cohesion by short imitative figures. In 
the first twenty measures, sixty-three instances of a 
semi-tone effect in part writing was noted. This is due 
• 
61 
naturally to the chromatic aspect of the harmony, but the 
profusion of this device suggests plan rather than acci-
dent. The opening three-note diatonic passage is stated 
two hundred seventy-three times throughout the work. 
Again, this may be due to the restrictive elements of 
simple chord melody and the triadic harmony. A general 
lack of harmonic tension is perhaps less critical in 
this work because of this extraordinary type of cellular 
imitation. The harmony is fully stated. Some pedal 
harmonies are used and there is an ostinato effect used 
episodically at measure 101. 
- -
--- -·- --..---- -----, - ~ --
-t l p 
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Conventional ornamental devices are employed in a conven-
tional manner. Rhythmically, there is little that is 
unusual. Cross rhythms and overlapping rhythms are not 
present. As was stated earlier, this is a style of 
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CHAPTER VI 
ANALYSIS OF OVERTURE FOR WINDS 
BY CHARLES CARTER 
Root movement stepwise within the mixolydian mode 
is the salient feature of this overture. The mixolydian 
mode is used as the basis of both melody and harmony. 
The main melody is stated at the opening and is built on 
a descending diatonic scale. 
----
,..,.., 
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The secondary theme is constructed over a broad descending 
passage which is built on the dorian mode. 
-~ - -- ----
. 
Both themes are used for development, but only fragments 
of each are used for development. 
First Theme: 
~ I 
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Passing notes, neighboring tones and other forms of orna-




The rhythm is direct and straightforward; very little syn-
copation is evident. The characteristic rhythm is 
f ~ ~\ J This is used throughout the entire 
work to develop unity. No melodic leap is greater than a 
fifth and most of the parts move diatonically. Secondary 
sevenths are used abundantly, and they are used with 
diatonic root movement. 
The mixolydian mode, which lowers the leading tone, 
causes the second diatonic semi-tone to occur between the 
sixth and seventh scale tones. This results in making 
the seven chord become a major triad. In cadences, the 
usual root movement by skip of a fourth upward is used • 
. [1] I VII I II III II III II V I II I VII I 
The secondary theme utilizes a harmonic framework that is 
unusual. The dorian mode is characterized by minor triads 
on both the first and second scale degrees. No major or 
harmonic minor scale has two minor chords in whole tone 
diatonic succession. Carter makes a virtue of this 
unusual relationship by the following chordal b.ackground 
of the secondary theme. 
[D] I II I II I VII 
The passage beginning four bars before [K] is the only 
evidence of hi-tonality. 
This is quite logical as the two-voice framework reveals 
a rather ordinary structure Qf contrary motion that is 
essen~ially consonant. 
------ ----
However, the bi-tonal effect of harmonizing each voice 
independently is quite dramatic. With the exception of 
this short bi-tonal passage, all of the harmony is 
triadic. Triadic harmony might be a little dull in this 
work, except for the diatonic root movement and modal 
character of the total work. 
, 
67 
This work is cast in a sort of A B A C form. 
While there is much development typical of a Brahmsian 
work, it is a little too square-cut to be compared 
with the Academic Festival Overture. The harmonic 
rhythm (see Diagram II) suggests a t~rtiary plan rather 
than the quartal thematic design of the work. The long 
static dominant passages tend to retard the nervous 
rhythm generated by the rather mechanical cyclical 
figure. 
Most of the chords change with the measure line. While 
the key signature changes from E flat to B flat to 
E flat, the B flat section is never fully established. 
The first theme is definitely in an E flat mixolydian 
mode, and the second theme is in a dorian mode on C. 
The two-voice framework reveals an astonishing 
amount of parallelism. This is due partially to the 




HARMONIC RHYTHM IN THE OVERTURE FOR WINDS 
BY CHARLES CARTER 
t--Z--1 1-z ---4 1--Z-i I 1! 3 
1 measure ~ 
Q 1 measure 
D 2 measures 
D 3 measures 
Ct 4 measures ()'\ 
'-0 
-- -··· + 
But often it is employed stylistically. The degree pro-
gression, like the harmonic fluctuation, has a strong 
centering effect around E flat. Except for the develop-
ment section at [E] which centers around B flat, this 
work ~mploys no grand degree progression. 
70 
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Carter uses repetition to develop a sense of unity. 
Measures 1 to 8; measures 9 to 16, [C] to [D]; [D] to [E]. 
This repetition plan also is used in melodic rhythm. 
[B] or 1: ,. 6l'J) l .. 1J .~ -~ \ .fJ .. .fJ (.FJ .l p ) ..... 
rAJ= ~ t:D I.:IJ I ., l:D I~ I )' .rn I J J l 
-~J1 mJIJ,/\a ~ H n J?.lJ\ J~i.b -;il [Cl: 
He uses much two-part writing. Seldom is there evidence 
of three or four-part writing. Essentially, this is two-
part music. 





- - - -
-~-- -- --
--- - ·-· 
The rather thin general effect of this technique is 
alleviated by a sophisticated use of ornamental tones. 
, 
4 before [E]: 
This passage uses accented passing tones, free chordal 
tones, single and double appoggiaturas and neighboring 
tones. Ornamentation enhances the upper line and 
creates a condition of agitation which implies a fuller 
texture. 
Canon, fugue, specie counterpoint and other evi-
dence of formal contrapuntal technique are not awparent 
in this work. The stylistic pattern of similar motion 
throughout the work suggests an avoidance of contrary 
motion. The beguine rhythm in the accompaniment at [D] 
72 
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would hint at a dance band orientation. Perhaps the devel-
opment of the rhythmic germ Y ~ jlJ is the most inter-
eating feature of this work. The harmonic outlook, although 
mainly triadic, is interesting because of the use of the 
mixolydian and altered dorian modes. Carter does not depend 
on a Stravinskyan development of rhythm nor complex harmony 
for a contemporary musical language, but uses a sort of 
vertical dissonance in his employment of the modes. While 
not uncommon in much contemporary music, this device is 
probably most congenial to the band idiom. 
CHAPTER VII 
ANALYSIS OF CHORALE AND FUGATO 
BY FRANK ERICKSON 
This work is representative of Erickson's harmonic 
technique, but it is not a typical chorale and fugato pf 
the eighteenth or nineteenth century. The main distinc-
tion is in the modal setting. Five modes are employed: 
phrygian, dorian, ionian, altered dorian and mixolydian. 
Not only are modes interchanged, but they are frequently 
transp~sed. The chorale fluctuates between an A phrygian 
and G sharp phrygian and concludes with the mixolydian 
' beginning on B. The form is essentially a song form, 
A A B, but the second statement is a transposition of the 
first idea a half-tone lower. The subject of the fugue 
is closely related to the theme of the rihorale. 
rn ~Ito lt.ALE 
Also, the counter-subject is related to the chorale theme. 
75 
The harmonic treatment throughout the entire work is 
relatively consistent as modal harmonic technique by 
Persichetti is followed. Erickson, however, has a 
penchant for harmonic and melodic sequences that is 
more consistent with the nineteenth century practices 
as found in the Beethoven Piano Sonatas. Measure 11 
to 13, 19 to 21, 31 and 32 illustrate this tendencyo 
Modal triads are most frequently used, but dominant 
sevenths and major sevenths are quite evident. While 
the melody is generally diatonic, the harmony could be 
best described as modal-chromatic. Usual practice con-
sists of a tonic, dominant, tonic, dominant answering 
scheme, and Erickson's Fugato uses the same general 
approach except that he pairs the subject and answer 
in F minor but the next entrance is in Ab. This three-
• voiced fugato them proceeds to B , G minor, C minor; 
then to a rapidly shifting series of tonalities that be-
come ambiguous. The coda is generally framed in B ~ . 
The coda, measure 126 to the end, employs an interesting 
contemporary device. It consists of two-part writing. 
The bottom voice is simply stated but the upper voice is 
harmonized by triads where the upper note is the fifth 
of the chord. The music has a strong energy and strong 
lines due to the modal setting, but does not lend itself 
to traditional systems of harmonic analysis. 
76 
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True parallelism occurs in many passages (see measures 34 
to 38). Erickson does not always use parallel harmony in 
the sense that Debussy did, but the modal demands of 
harmonic usage result in a type of parallelism that is 

















The III harmony in the second measure is not a true modal 
chord because of the altered root, but otherwise the 
passage is consistent with the true mixolydian mode. The 
inclusion of the minor triad in the second measure inter-
rupts true parallelism. This passage typifies an eclec-
ticism that is characteristic of Erickson's craft. The 
strictures concerning parallel fifths and octaves in 
traditional harmony have not been closely obeyed in band 
composition for over a hundred years, due to practices 
of heavy reenforcement of parts and the character of 
the sound of the band. The approach to harmony in this 
piece.does not regard these prohibitions, but Erickson 
does obey the traditional practices of voice leading; 
e.g. when dominant sevenths are used they resolve 
naturally. 
If this passage were analyzed in C minor, the following 
analysis would be: 
,., 
r -,v: 
TheJ. effect on the second beat of the second measure 
allows the seventh of the chord to resolve upward. This 
sensi~ivity to certain historic considerations is main-
tained throughout the work • 
78-
. No voice ever leaps more than an octave. Generally, 
the parts move diatonically or by the leap of a third. 
' 
Apparently, the composer has consciously restricted him-
self to this limitation. No significant approach to 
modulation is evident; rather, the key is changed at will. 
The only significant and unusual ornamentation device is 
a retardation. 
79 
Passing tones, neighboring tones, appoggiaturas and other 
ordinary ornamental devices are used in the usual manner. 
Pedal tones and pedal chords, however reveal more 
sophisticated practices. 
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The harmonic rhythm is moderately asymmetric in 
the chorale but in the fugato it is severely asymmetric. 
In the matter of meter change the chorale is severely 
asymmetric, but the fugato is clearly symmetric (see 
Diagram III). The regularity of meter in the fugato 
suggests a strong forward motion but the asymmetric 
harmonic rhythm has a tendency to hold back the thrust. 
Unrestricted forward energy could result in mechanical 
movement that would seem almost banal. The song-like 
character of the chorale becomes almost improvisatory 
in nature due to frequent asymmetric meter change and 
asymmetric harmonic rhythm. 
Most significant in the analysis was the reduc-
tion to a two-voice framework. Hindemith's theory is 





HARMONIC RHYTHM IN THE 
CHORALE AND FUGATO 
BY FRANK ERICKSON 


















MARKING OFF OF INTERNAL STRUCTURE BY METER CHANGE 
IN CHORALE AND FUGATO 
BY FRANK ERICKSON 
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IZ I 18 
~ 1 measure 
t:J 2 measures 
3 measures 
CJ 4 measures 
t 
3 
-not a harmonized melody nor a series of harmonized melo-
dies, but it is a two-voice composition enhanced by 
harmonic realizations of implied harmony. 
-
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The degree progression perhaps uncovers a tendency 
to plan in small units. The overall broad plan of the 














The quoted example is logical but the same logic is not 
extended. Examination of the imitative devices show 
(1) that the fugato subject is related to the chorale 
melody, (2) that the fugato countersubject is likewise 
related to the chorale melody. Strong scale-wise lines 
are implicit through the entire movement. Sequential 
repetition of melodic figures is used abundantly. 
I k ' 
L J 
Rhythmically, interest is sustained by avoiding identical 
rhythmic figures in successive measures. 
l 
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While the rhythmic figures for the most part are straight-
forward, the chorale presents some rather startling 
effects. 
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Six-four measures are usually divided into two groups of 
three but Erickson consistently divides his~ measures 
into three groups of two, which is more characteristic 
of ! meter. Measure 7 again offers the same curiousity. 
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When these passages are conducted in six, agogic accents 
cause an interruption in the flow of the music. This 
ordinarily would not be .noticeable but the straight-
forward character of the rest of the composition under-
scores this effect. The fugato presents no unusual 
rhythmic effects. As has been noted, the three-voiced 
fugato has an unusual answering scheme. The counter-
subject, which is sequential as compared to the subject, 
is used as episodic material and in the development, 
the second countersubject is similar to the subject. 
At this juncture, the countersubject is not treated as a 




Significant also is the fact that the countersubject 
begins three beats after the entrance of the subject. 
At measure 71 a free str~tto begins, using two voices 
with rhythmic diminution of the subject. A three-
voiced development section follows which uses elements 
of the subject and the two countersubjects. At 
measure 126 a two-voice stretto of the subject serves 
as a short codetta. The upper voice is harmonized 
with triads, in which the soprano note is the fifth 
of a major or minor chord. 
There is no evidence of invertible counterpoint 
not a sophisticated canonic technique. Rather, the 
lines are treated as being essentially melodic, with 
no attempt to relate them to each other. The subject 




The techniques of inversion, contrary motion, melodic 
and rhythmic diminution and augmentation were not em-
ployed. 
The novel treatment of the modes suggests a 
musical curiosity not wholly supported by a firm 
contrapuntal technique. Measure 138, however, demon-
strates an interesting utilization of what is basically 
first specie counterpoint. 
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The crude hidden octaves approaching measure 141 only 
serve to question a secure knowledge of the materials. 
While we recognize the integrity due to personal 
expression in composition, these crudities could have 
been avoided. The modal treatment is reminiscent of 
Glazounoff and his school. 
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CHAPTER VIII 
ANALYSIS OF PRAELUDIUM ~ ALLEGRO 
BY VITTORIO GIANNINI 
This is an eclectic w~rk in terms of melodic approach 
and harmonic vocabulary. The most stunning utilization of 
pedal tones characterizes the prelude. The rhythm of the 
series of pedal tones causes great intensity. 
------- -
The harmonic practice that is most significant is the use 
of a "false" chordal bass. Full triad harmony is used in 
passing chords in upper voices, but an unrelated tone is 
used in the bass. 
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The upper voices are clearly in Eb and this passage would 
appear to be conventional except for the introduction of 
the bass notes, which cast the passage into a Phrygian 
scale built on Go A more suitable harmonic analysis would 
be: 
This latter view is supported when the melody is included 
in the analysis. 
The traditional concept of smooth voice leading is followed 
throughout the work, even in passages where the tonality 




The dissonance resolves downward according to its natural 
attraction. Measures 15 and 16 demonstrate a careful 
resolution of the dominant ninth chord, but present a 
rather , unusual voicing. The A natural in measure 15 
becomes the minor ninth placed below the root, and in 
measure 16 the B flat in the bass becomes a sort of 
added sixth below the expected D flat harmony. The 
harmonic tension in measure 16 progresses logically to 
a D flat harmony, so that it is a "clouded" D flat chord 
and not a B flat minor seventh. 
Giannini consciously avoids traditional harmonic 
usage by these devices throughout the work. Chords built 
on fifths and fourths are introduced at measure 67. 
The smooth voice leading is again evident, but the start-
ling effect is emphasized by the third in the middle of 
the chords. This is a similar practice to early lute 
tuning and gives a curious medieval cast to the chords. 
This mixed structure in contrast to a mechanical con-
struction of chords in fourths or fifths is unusual. 





Measure 85 presents a device that is not truly harmonic, 
but it demonstrates the usage of minor seconds to mark 
off a rhythm. A strong rhythmic accompaniment is intro-
duced at measure 87. The passage appears to be stated 
in the Phrygian built on F and the repeating figure is 
used as an ostinato device. However, the irregular 
pattern of three quarter notes repeating every fourth 
measure causes a skew in harmony in each of the second 
and third measures. This effect is maintained for 
twelve measures. The use of parallel triads in an 
osti~ato device is repeated at measure 100, measure 197 
and at measure 209. The use of a pedal tone against 
this figure amplifies the static effect of the passage. 
The chordal vocabulary of this work includes triadic 
harmony, chords built on fourths and polychordso 
----------
+·----------~--- ~- -· 
0 
94 
\ \ .. 9-----L r---- -------------·- . -, ... , -1 h ----P .. •• v• n.J • 1 --~ -- ------~---------IJI"'' Dllt -, -~ 1 ,.,,. "~ IJ • ,-,.... • 
" ~ L_l ' 
\ \ 
-
\ t----1---- ~t-- f-+-
.t \ ·---
----- ·----v • t\ • v • It\ I • 
""' 
/.1\ If • . ~~.. ~ • Dl • \W • • iYh . 
-rn 




·n v .. If 
4 ~ ' 9 -~t;:_ I \\ ')! ~ ~~v 4 ~ ....... 17. ........ ~ 
{ \ ' I 
\ \ \ I L J ( 
..... J'l _,.,... 
-
.I rJ • ... 'J • v - ..1 










-- 0 ~-------..... , 0 
The introduction of non-triadic chords makes a chorale 
reduction difficult unless the result is considered 
from a contrapuntal point of view. Much of the added 
notes must be held to be non-functioning or ornamental 
in character. Beginning with measure 125, there is a 
series,of polychords which finally comes to rest on a 
type of V in G minor, which in turn resolves at 
measure 155 to a VI. Again, Giannini skillfully 
avoids a dominant-tonic resolution. This passage is 
held together by a long, expressive melody which is 
not harmonized in the traditional sense, but is set 
against a wall of sound. Although much of the chordal 
writing is used percussively, there appears to be an 











The upper voice if expressed in longer values would be 
quite lyrical. 
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Giannini avoids serial writing, but manages to avoid 
trite harmonic configurations by irregular resolution 
and strong accompanying lines. The root movement is 
more consistent with practices of modal writing than 
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Significant also is the sequence of harmonies. 
=C; VII 
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This type of harmonic usage is evident throughout the work, 
which could suggest that the work was planned along broad 
harmonic lines rather than melodically or contrapuntally. 






Giannini is very conscientious with regard to voice lead-
ing. Albeit the tonality is often ambivalent and obscured, 
and polychords are introduced, the voices move in diatonic 
progression. This attitude is clearly evident in the 
accompaniment, but the melodic figures often leap a 
fourth or a seventh. 
-o---- - ----
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The work is broadly stated in G minor, although there is 
much modulation and transposition of modes. The under-
lying harmonies are rather slow-moving for the most parto 
The harmonic rhythm of this work is difficult to ascer-
tain because of the use of neighboring passing chords. 
Root movement of the underlying harmony, however, retards 
what might appear at first sight to be rather hectic. 
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Using this outlook, the harmonic rhythm is rather stately. 
The allegro likewise employs few basic changes in harmon-
ic rhythm, although chromatic passing tones and neighbor-
ing tones are frequent. 
The sequential pattern of harmonic rhythm is apparent. 
Beginning with measure 86, the ostinato accompanying 
figure and the long pedal present an interesting effect. 
Although the ostinato effect continues for twelve 
measures, the pedal changes on the seventh measure and 
the tenth measure. This change causes an interrupti0n 
in the harmony, but no change in the harmonic rhythm, 
as the bass pedal returns to the same note and the 
ostinato effect gives continuity to the whole passage. 
Melodically, Giannini demonstrates a strong sense 
of pattern. 
100 
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The alternate measures present an interesting use of orna-
mental . devices. The melodic progression is clearly 
appar.ent. 
While it is correct to assume that this is not a serial 
work in most aspects, the melodic degree progression 
fluctuates in an almost mechanical fashion. The tension 
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away from G minor is very strong . The allegro uses the 
same kind of melodic degree progression in an ornamented 
setting . 
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This ascending pattern of degree progression by thirds 
characterizes the melodic content of this work. The 
material in the stretto at measure 72 reenforces this 
view. 
Giannini has adopted an interesting melodic and harmonic 
device in the interchange of the major and minor third. 
------
Hindemith balks at the concept of minor triads and feels 
that "~;hey are "clouded" major chords. Giannini uses 
minor and major triads often simultaneously in a manner 
that would suggest a compatible view. The cantible 
melody at measure 90 uses the same type melody degree 
progression as the opening statement. The ascending 
progression of thirds is evident. 
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At measure 139 this direction of the melodic degree pro-
gression is in contrary motion. 
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The polychordal accompaniment is similarly descending in 
outline. The concluding grandiose statement at measure 
234 employs the same ascending melody degree progression. 
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While there is much diatonic and arpeggio writing in the 
woodwind parts, there is a sort of anti-arpeggio technique 
that is frequently employed. Often, i is the result of 
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interchanging major and minor thirds as in measure 45, but 
more often both tonality and underlying chords are 
obscured. 
While the degree progression is confined mostly to the 
inner parts, the woodwinds are used either in arpeggio 
figures or scale passageso , The scale passages are 
invariably descending, but the arpeggio figures are of 
two types: chordal and nonchordal. 
The main step progression of the melody is built on 
ascending thirds, but the secondary thematic material 
appears to be a contradiction of this pattern. 
This same pattern is used in the opening accompaniment 
and in the ostinato figure. 
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The melodic content consists of a broad melody which is 
juxtaposed against the etude-like woodwind figures. 
There is little evidence of contrapuntal techniques of 
past centuries, with the exception of extensive lines 
in all voices. At measure 72, there begins a thirteen-
measure passage that contains a stretto in the accom-
paniment, insignificant because of its brevity. Canon 
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ALLEGRO: 
DIAGRAM V 
HARMONIC RHYTHM IN THE PRAELUDIUM AND ALLEGRO 










The tone- clusters and polychords appear to be used as 
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Perhaps analysis of the degree progression and guide tones 
offers a logical framework for the whole composition. 
While this analysis does not strictly coincide with a con-
trapuntal investigation, it reveals a structural plan not 
evident in a cursory examination of the score. It is 
conceivable that the work was built on this formation . 












per se. These effects are loosely associated with the 
essential materials. These effects are used to punctuate 
and mark off critical phrases and are used for dramatic 
effect. The Praeludium consists of forty-four measures 
of continuous song. The Allegro is cast in an A B A C 
form in which the last section uses material from the 
Praeludium. There is an inner form which develops 
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The harmonic rhythm of the Praeludium is accumulative. 





section begins at measure 24. In both sections there is 
an increase of harmonic activity approaching the conclu-
sion. The Allegro, however, offers a strong contrast in 
development. There are lengthier masses of harmony as 









these large sections of harmonic rhythm with chords of much 
tension . Polychords and superimposed chords are introduced 
at this stage . 
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This work is eclectic in materials, development and style. 
Modai harmony, polychords and superimposed harmonies are 
used . The development is part Beethoven in the concept 
of repeating sequences in units of three, and part Schumann 
in the concept of transposition as a form of development . 
The lyric opening statement is almost Wagnerian in style, 
and the abrupt rhythms and polychords of the Allegro are 
indebted to Stravinsky. The mixture of chromaticism and 
pan-diatonicism is an unusual blending of late nineteenth 
century style and early twentieth century Parisian 
practices. 
CH.A.Pl'ER IX 
SUMMARY, CONCLUSIONS AND RECOMMENDATIONS 
Tbe bigb school band in tbe United States bas been 
an integral part of music education for almost fifty 
years. In tbe beginning, instruction materials and pro-
gram materials consisted of exercise books and program 
music intended for.adult groups. To supplement meager 
resources, teachers composed exercises and occasional 
music. Some class instruction materials and program 
music especially designed for bigb school use were pub-
lished. A whole new body of band music appeared and 
developed its own characteristics and idiom. 
As this body of literature evolved, certain harmon-
ic and contrapuntal practices were developed. This mat-
erial enjoyed wide distribution. A huge publishing in-
dustry was created to supply and satisfy the demands of 
the high school band. The exact nature of tbe style was 
understood by many composers, editors and publishers, but 
has not been described. This body of literature was created 
to supply the needs of the high school band. Instrumenta-
tion varied and the technical facilitt of players varied. 
The first consiaeration was to produce material 
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that could be used universally by high school bands. The 
second consideration appears to have been a desire to 
supply a kind of program music for high school bandsmen. 
This consideration manifested itself in titles and in a 
sort of dance band or theater musical idiom. It was the 
purpose of this study to examine the harmonic and contra-
puntal aspects in selected original compositions for the 
high school concert band. Through analysis of selected 
published works, the study endeavored to establish 
(1) the harmonic and contrapuntal practices in these 
compositions, (2) principles and techniques of composi-
tion which might be of value to the performers, (3) and 
understanding of stylistic features of band music which 
can be an aid to sensitive performance, and (4) a 
measure for evaluation which might aid in the selection 
of music for the secondary school band. 
A harmonic and contrapuntal perspective was 
established using Hindemith's Craft of Musical Composi-
112n and Persichetti•s Twentieth Century Harmony. 
Tonality, degree progression, two-voice framework, modal 
harmony, polychords and other pertinent aspects of 
analysis were explored. The harmonic rhythm concept of 
Piston was developed to explore this particular practice. 
The generally accepted nineteenth century practices were 
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assumed. Contemporary practices and methods of analysis 
were established whenever possible within this broad 
framework. An exposition of the modes as described by 
Perischetti was made as this aspect was generally 
neglected by co~ventional theorists. A short explana-
tion of fugue, canon and specie,~counterpoint set an 
approach to contrapuntal techniques. All of the mater-
ials selected for this study appeared on the National 
Interscholastic Activities Commission Lists. It was 
endeavored to have all grades of music included. 
Twenty-five works were studied and six were represented 
with two entries each, grades two and three with six 
entries each, grade four with five entries and grade 
five with four entries. Publishers• reports of wide 
distribution and appearance on the list compiled by 
professional music educators indicated that the music 
was both widely used and desirable. Arrangements, 
transcriptions and brief selections were not used. Two 
concert marches were included. The works of Barber and 
Cacavas were considered significant due to the musical 
content. In both cases the style and musical content 
qualified them for study. In all, eight overtures, two 
suites, and other larger forms along with the two concert 
marches comprised the twenty-five compositions for 
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analysis. Twenty-one works were studied to determine 
general harmonic and contrapuntal features. A detailed 
analysis of four selected works was then undertaken. 
The first general investigation revealed broad 
general practices which suggested a basis for style and 
idiomatic practices for the high school band. The de-
tailed analysis of the four selected works developed 
specific aspects of this band idiom. Several harmonic 
and contrapuntal features of band music were revealed 
from the g.eneral study of the first twenty-one selected 
works. 
I. FINDINGS 
1. The characteristic voicing of band chords: 
an opening at both the bottom and top, and the middle 
of the chord completely filled in. 
2. The perponderance of traids and seventh 
chords (see Table III, p 1 44). 
3. The relative absence of chords built on 
fourths and polychords. 
4. The step-wise melodic patterns in all of 
the works. Leaps up to a fifth and the octave were 
common in all parts, but other leaps were absent. 
5. Voice-leading was found to be very smooth. 
The leading tone and the fourth scale degree were 
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resolved traditionally even when the general character of 
the music became quite imaginative and free. 
6. The selection of keys showed a marked predi-
lection for E flat, F and B flat. 
7. Time signatures were mainly:,~ , and~ 
8. Most rhythmic figures were limited to one or 
two measures. Cross rhythms and over-lapping rhythms 
were used sparingly. The rhythms were very simple. 
9. Very little evidence of contrapuntal technique 
was present. Canon, fugue and the larger forms were 
neglected. A little free imitation was evident. However, 
much free two-part writing was found. 
10. Development in a rhythmic or thematic sense 
was not common, but cyclical development was widespread. 
11. A new use of the modes and modal harmony was 
used in this music. 
12. The music was straightforward. Few complex or 
cross-rhythms were evident. The triadic harmony and 
chord changes by the bar line or on accented beats lends 
a simplicity to the music. 
13. Pedal devices were used in all of the works. 
14. Ornamental devices generally were restricted 
to the passing tone and accented passing tone. 
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15. Modulation was treated very casually. The 
dominant in the new key was established directly and then 
the change was effected. 
The four works selected for close analysis revealed 
some additional phenomena. Frangkiser•s Monte Vista Over-
ture utilized no techniques that were not available to 
Schubert. Erickson's Chorale~ Fugate is essentially 
a two-voice composition. The Fugato was not an academic 
working out of a short fugue. Erickson, however, employed 
two distinctive techniques: (1) by amploying frequent 
meter changes, the rhythmic design was varied and avoided 
a mechanical energy; (2) modes and modal harmony are 
frequently employed in a two-part structure, and when both 
voices are harmonized triadically and independently, the 
resultant effects are often unusual. 
Carter's Overture for Winds employed a beguine 
section in the dorian mode. This technique, along with 
his use of the mixolydian mode, suggests a strong 
ba,nd orientation. The cyclical figure y t n I) 
dance 
was 
used extensively for purposes of unity, The harmony was 
triadic and modal. Root movement was generally step-wise, 
except for cadences. 
Giannini's Praeludium and Allegro is an eclectic 
work in materials, style and development. His harmonic 
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vocabulary includes polychords, superimposed chords and 
modal harmony. Formally, the work is indebted to the 
nineteenth century. It is strongly lyrical. The tech-
nictue is a blending of traditional practices and contem-
porary uses of pandiatonicism and polychords. Rhythmic-
ally, the work is logical and direct. Few cross-rhythms 
are evident and the rhythmic texture of the work is 
transparent. 
II. CONCLUSIONS 
Harmonic ~ contrapuntal resources ~- these 
compositions. This music is essentially triadic. Modu-
lation is treated curiously. Ornamental devices are 
generally limited to the accented and unaccented passing 
tone. Modal writing is very frequent and the resultant 
root movement is generally step-wise; although, due to 
many reasons, the voicing of the chords is heavily 
weighted in the middle, contrary to acoustical laws. A 
careful approach to voice-leading is constantly main-
tained. Frectuent recourse to pedal tones is made. 
Two-voice writing and much parallelism in all the parts 
is evident. Little of academic .. .imitative or non-imitative 
counterpoint is evident. 
Principles ~ techniques employed ~ these compo-
sitions. The rhythmic practices of Erickson, Niblock and 
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Johnston involving meter change and unusual rhythmic 
groupings are devised to alleviate mechanical patterns. 
Harmonic rhythm can create urgency or retard motion. 
This can be readily ascertained through harmonic 
analysis. Cyclical devices of rhythmic figures or 
melodic patterns can be isolated. Frangkiser uses a 
semi-tone figure to organize his first section in the 
Monte Vista Overture, and the ostinato figure lends 
excitement preparatory to the recapitulation. Each of 
the closely analyzed works revealed an attempt at unity 
through a cyclical figure. 
Stylistic featureso~ these works. This music is 
essentially built on a simple formula: a strong step-
wise melody with a simple accompaniment. Occasionally 
another melody is added, but seldom does it achieve 
equal importance. Rhythmically, it is confined to 
simple configurations within the measure. A strong 
dance band orientation is suggested (1) in accompanying 
rhythm, (2) in selection of triads and dominant sevenths, 
(3) in the voicing which is full in the middle and empty 
at the extremes and (4) in the modal practices, which 
often lower the leading tone and the mediant. Pedal 
tones are abundant in all voices. Ostinato effects are 
frequent. The tonality is well established and seldom 
varied. 
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An approach 1£ evaluation g£ high school ~ music. 
The following considerations form a partial basis for 
evaluation: 
a. key signature and variety of keys; 
b. meter signatures and variety of rhythmic con-
figurations; 
c. extent of ornamental devices; 
d. modes employed; 
e. harmonic vocabulary; 
f. pedal devices; 
g. ostinato devices; 
h. chordal voicing; 




j. melodic degree progression 
k. number of active voices (single melody, two-
voice framework, or polyphonic); 
1. canonic or fugal treatment. 
Validity of NIMAC lists. The classification of 
materials by the National Interscholastic Music Activities 
Commission is not apparent as a result of this study. The 
sharp cleavage between grades three and four in harmonic 
vocabulary, key signature selection, meter signature 
selection and rhythmic patterns disavows an implied gradual 
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progression of these elements. The Niblock composition in 
grade four uses many more sophisticated techniques than 
does the Wilkinson work in the same category. 
III. RECOMMENDATIONS 
A. FOR PROFESSIONAL CONSIDERATION 
1. A method for evaluating compositions by NIMAC 
should be developed with some reference to compositional 
craft and degree of music sophistication. 
2. Courses in traditional harmony should include 
an introduction to the modes and resulting step-wise 
root movement. 
3. High school band directors should include in 
their criteria for selecting materials, considerations 
of harmonic vocabulary, varied tonalities, varied meter 
signatures and rhythmic patterns and dynamic harmonic 
rhythm. 
4. More literature should describe the content 
and structure of band music. 
5. Contemporary compositional techniques generally 
associated with other media such as orchestra and chamber 
ensembles should be investigated for possible use with 
the high school concert band. Mixed rhythmic textures 
and free tonal centers might suggest two avenues for 
investigation. Another direction might develop Stock-
hausen's "klangfarben-melodie" (sound object} concept. 
This last suggestion might be particularly adaptable to 
the band medium with its extensive tonal pallet. 
6. The strongest recommendation of this work 
would be for a development of contrapuntal techniques 
by the composers. The energy of this technique is not 
the energy of the atavist; it is rather the energy 
generated by a well-ordered, cultivated mind. 
B. FOR FURTHER STUDY 
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1. A detailed historical study of ensemble music 
for school bands and orchestras from 1910 to 1950 would 
be extremely valuable. 
2. An historical and analytical study of harmonic 
practices in school instrumental music from 1910 to 1950 
would also be helpful. 
J. Studies of the harmonic and contrapuntal 
practices in orchestral, vocal and small ensemble music 
for the secondary school would help define style and idea 
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